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Reaction on an article of mine in Classical Guitar 
Occasionally, I write a festival report or publication review for Classical Guitar, the UK guitar monthly. 
Following my visit to the 2002 Miami GFA festival and competition, I presented a short article which was 
published in the February 2003 issue, p.26-27 and which received its share of reactions. This is the original 
text: 

 
First prize went to the 22 year old Russian guitarist Dimitri Illarionov from Moscow who in his 
public appearance demonstrated acrobatics combined with musicality in two pieces for the well-
equipped, Castelnuovo Tedesco’s Capriccio Diabolico and The Carnival of Venice variations by 
Tárrega. To that he added the Valse en Skaï by Dyens. Now that we are on the brink of a major 
military conflict on an international scale, the words of Oscar Esplá come to mind when as a 
newspaper music reviewer during the Second World War he wrote: “We do not like these musical 
‘tours de force’ but at an era where physical force is often extolled, this concert is entirely logical 
and shows that the artists are also capable of athletic performances”. Anyway, the international 
jury composed of Richard Provost, Lily Afshar and Ron Purcell (USA), Olivier Chassain and Eric 
Franceries (France), Gabriel Guillén (Venezuela) and Manuel Rubio (Mexico) selected Illarionov 
as the player for a concert tour through the North American continent with the assurance that this 
artist has what it takes. 

 
I should have known that the word acrobatics has a pejorative meaning in the Russian language and 
Russians were not pleased by this. It was not intentional. 
As a tribute to Dimitri and as an attempt to correct any misrepresentation about my high esteem of this 
player, let me include a photograph of him. A cut-out appeared in Classical Guitar with incorrect attribution 
but the full picture is shown here. It shows Dimitri on the right together with Norbert Dams, the producer of 
his CD’s. I took this photograph in Miami during the 2002 GFA Competition. 
 

 
 
To prove that Dimitri and myself have no issues may be clear from the following picture, taken at the 
Russian Guitar Festival in Iowa City, June 2, 2007. 
 

 



 
Antoni Pizà on the book Oscar Esplá in Belgium (1936-1949) 
De Kloe’s meticulous work with primary sources paid off, for his findings are many and very important. 
De Kloe is a thorough, meticulous scholar whose work shows a masterly command of Spanish music 
history and its sources. 
Antoni Pizà, City University of New York in Notes, Quarterly Journal of the Music Library Association, 
September 2003, volume 60, No. 1, p174-176 
 
Adam Kent on the book Oscar Esplá in Belgium (1936-1949) 
Jan de Kloe’s splendidly researched work provides valuable insight not only into Esplá’s life and work, but 
also into the phenomenon of artists working under dictatorship. 
De Kloe does his share of clarifying and debunking throughout Oscar Esplá in Belgium, candidly 
acknowledging those matters still undeterminable. 
Throughout, de Kloe reproduces an impressive store of iconographic material, [..] 
The author’s scrupulous reporting allows his readers to react directly to primary source material and to 
behold firsthand the challenges facing artists and intellectuals during the darkest days of the last century. 
Adam Kent in Music in Art, volume 27, No.1-2, Spring-Fall 2002, New York. 



Clipping from Alicante newspapers  
 

 



 



 
The news that I passed away is highly exaggerated 
This announcement from a Dutch newspaper says that promising musician Jan de Kloe was carried to his 
grave. This was my father’s cousin with the same name. He was an excellent pianist and also played the 
alto. 

 
 

                Jan Leendert Johannes de Kloe (1920-1948) 


